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Gek 2B/ TEM A B F BIERH B IHRERIAEED, X
P RS R TS AR E Y G, T B R A LA
B, (WM NUEZ)REHLPHRE., LRIFEEZ
FERFE LR E RS, i A T 36 B XAy 44~
. EMRIFERNY IR, REREEHET
HEMO; MBEFRKTFRANG R, XAEXE
BILZK S EMIR TN,

(O mES) PHEEREEE

(A~ EZR) S AR, RULEH T ERS
BBRE R, W RF B RENEEBEKIET,
JCREFFRITHO R RO RY &, R EE . eI EEE
LB 1A T B A 2R, R e B PP M AR TR R
AR P AR FE (AT E 2R ) SRR R R IR R
RO (a8, £ R B T B R A S B U, A
MNEBEAENAEELZBERFMUR, BEfratE, BFHT
9 # B A ALY 2] BY R At 2% L BRAE DA B SR Sk AH AZ i B
%, MIBARTE I F 2T ER CER M E E
B RBARIE S —4, TR AE M 5] SRBOITFE . TEEF
SNBSS, RN U RRMEEXET 2 EEN
JRik. MATENESRZE , HALKER.BIF. HRN
FESBEEWE FIERSREREE A MR
B P SRR Y . RTR B E L L —Fh
B R B 58 w75 BESE B OB T B, B fih XAt At R
AR, (BT AYUETH) (Burnt Norton) 2 X B [8]
FHEAZEARFIE % T TR B RIKFRIE SRR
TEHIEMER , XEeE N E 2 S g B &, B LA R 4
XH R, FREH TSk B —BREEE E AT IE,
RB—FREERE B, MAES %  BL7E R AT (] Mt £ 19
A ia] /P B AR TE TR Z A,/ AR K A [a] £
BEETER, /MR —VIATE KT RERE /—H]
AFEIER e e | @, ( Time present and time past /
Are both perhaps present in time future, /And time fu-
ture contained in time past. /If all time is eternally
present /All time is unredeemable. ) (I, LL1 —5)™®
B WF” (“perhaps” ) I HASR” (“if” ) XL B9 R IA],
BRI A —FATE R LE, —FpXT T 0
TEFARRE L EBER T SR, REWIL, 7FF AR
EH I AR —FERA R, T RIEMEE P R]R
SEHE, SR E PO ERR. #E,BE(ER T s
W) —E P NEIB AT W /E— &L IE
W Rl /I RAHE, /R ENe /7EB B E
B, RATKEBEETMZ? (But to what purpose / Distur-
bing the dust on a bowl of rose — leaves / I do not
know. / Other echoes / Inhabit the garden. Shall we
follow?) (I, LL16 —20) "3 4= iy i B ] U AS 5

SR LR, 7EBLR WA 52 A BU Bk el B [e] 95 3 “ 3R By [E]
W, AR, IR ERENE R BB ERE R BA
F, 2 FRIRAE M . BASTEMEE S B, AR T E
WASSE TR AR RS2 , A BB 18 B3 ] KB AY
— SRIB B BEAE SORAMA] ? TR IESS W EE o SR A
EIFPhFEIEZE T AR,/ S RWET KMHE., /MHZE
RESFH RN RRE ERESARNIES, &
MERK /BEEERMNTE? /@ kKB B2 FIE
BEHEEMT S /P EFKT? (Time and the bell have
buried the day, /The black cloud carries the sun away.
/Will the sunflower turn to us, will the clematis / Stray
down, bend to us; tendril and spray /Clutch and cling?
/ Chill / Fingers of yew be curled /Down on us? )
(IV, 1L1 -8) “pn B 32 R FECZAE, BRER & — BBk
AL HIE G, R MRIEEIET . HEMERE,
FEYE BB ERETEL TR, B T REZ B AT
Bk, REIEM N FIRE LM T BAn? AR
W T BER], 7E N A RO b, ZERTE] B T 86 5 Rk, Al
A ] o

A 18] 22 ¥R 7K A8 E 7R T B b U % , 7 A 7E SE (8] o
B, I TERT ] B9 B o B, SERIA AR TE
FEMFEWRE, MEY KRB ENEE, BTLL,
EREFFTEC HRFISLIR AT ) (East Coker) 238 —E XA
XAERIEEE] KM E R 4?7 XKBBRK,/ K
FEERE, R Z T /T MBENEE . /MEITK
T RN,/ R THEMNMED, XERFTHENK
Fo. /A S RATE MEE R — KK IR A9 BL J7 ?
( What was to be the value of the long looked forward
to, /Long hoped for calm, the autumnal serenity /And
the wisdom of age? Had they deceived us /Or deceived
themselves, the quiet — voiced elders, /Bequeathing us
merely a receipt for deceit?) (II, LI23 —27) “BfgE
W TR EREFH) FE_E LA B MRTY
B BEE Y T, AN AR E TN T BN, =
Wt AN T 5 S A 3 L, ISR A7 A e TT ok R B
X R B R AT I L X TEFS RS,/ BRBR A B R — Bk
BREKAE /AEPRBE , S A7 /B RA T M, X
TR BIREAR , /XM BRI, TEATER '
HAZKFT#? ( Where is there an end of it, the
soundless wailing, /The silent withering of autumn
flowers /Dropping their petals and remaining motion-
less; /Where is there and end to the drifting wreckage,
/The prayer of the bone on the beach, the unprayable /
Prayer at the calamitous annunciation? ) (11, LL1 —6)
(223X B R B 18] SRR T HE AT AZE, S R A9 Fp P
BE(6], 3TMRAF R GE [ T BE, B f X B AE RO IE BR
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FFAWEWAR, 7 % 1a] i F 0 o A 58 15 B,
WA RN T B ERIEEE] . EESRFRIPFBE £ R
BRTMEZNEZETFBAEANER, i EIlsT
16 - RFBWAX THREERA R BSMEREC LR,
BE X SCR XTI S189 58 017 M BE £ O — Rl
BITETE. BN BB A ALER X & B % ~7. 1 T B 1k 3R
IMEEBESR RIE” . WY SE(BEH RRMY
(UL )Y (“The ’Pensées’ of Pascal”) Hrifiid : “ Xt
BTAEBENACER, b HH HE WS X, X
P IAEE £ A5 IR E IR R, AR E T NG R, EE
BEMEMHSEERE EEMRERN—&,” (For ev-
ery man who thinks and lives by thought must have his
own skepticism, that which stops at the question, that
which ends in denial, or that which leads to faith and
which is somehow integrated into the faith which tran-
scends it. ) )38 W 4 A9 B A 00 E — B B, T 3L W
1955 AR e B ME— M O H R IR .

REVFRE Y EFER L ZE BT ol Wk Hs
FOME— B B T2 AR, TT A S IR R 3RS 4FC
PRAE A RS M B 82 e, B b R 2 AR AK 25 B I 3K,
40 Jain TEMEEOEVEC T. S. REFEFIKEP ¥ 056
ZH ) (T. S. Eliot and American Philosophy: The
Harvard Years) 83 A XA W70, ME— MR
KXEKRHZETR Y, REXEEHO—T03, M
— MR EERBFEOEMEE X, XA EEE
EERRRT B R, T CEE RIS W. G UERHER
XEEXEMBDME—MBEAEREBRENAY . MK
7E 19 2 miks & FF BB PR, Hh 2 —MRE ¥
RERAEE NS, 19 Ha 30 FRER
AETE LA T TR R B T ME— PR, 2 H ST HOUR
AEE=ET o, M9 HEWEH, ZREN
BHHELESEW W EIRTPERE T SFHAL,
T RCBEAF R 5L, 3 BR A= B9 BB A 1R 18 58 PR B I A ek
P, SRAL T M XT 29 a BT Ak A M = R BB —Fh 8
AR, MR R N LURE., RIXEAIRSH
BEFHR RN E—EY SR, Y hR S
AP, M TR, R EEN, B ELH
i, REEE R —FEM, T B2 & & 75 b FE Lk
B fEM, e E X E L HMAERILME S HE
o XFHAEEE X, BRME—HHK— Y, HER
— M EHEE— Y, EARARBIN R, TT R
fArER Y M, e DS I E ) Y R AR AR
e, RIXBIMBATERAER WL EZ I

Z (O EOER)PHEERSTER

R A L RIRRR T B R K B g T
AEZ SN, R E MR BIE K B & F B R M,

(UMW ESR) PROBERH I ARE, by — 8
TEH L AT LU R B g 4 X F X E EFE WL,
St HE RGBS A P %, R0
BRI TEFENAX T ZHRHMIEIZT .

TECBERR T BT PR IF S — BB T — H
5.0, U0, RBMEAT, RBIMAT /FEMIE. T
B,/ FARMNBYIWH R, AR T HMAE”
5/8)38 &2 (Quick, said the bird, find them, find
them, /Round the corner. Through the first gate, /Into
our first world, shall we follow /The deception of the
thrush?) (11, LL21 ~24) 115 5L B3 4y BLAE A
SMCHE T FROLTEREBE b I A ) (“ When
Lilacs Last in the Dooryard Bloom” d” ) H# : ZTE/HEH )
fEsEat,/ — RREENEE NS RREBE X
o /MBS, /anka - AR K, BT AHH , /2h
HIB¥E —F ¥, (In the swamp in secluded recesses,
/ A shy and hidden bird is warbling a song. /Solitary
the thrush, /The hermit withdrawn to himself, avoiding
the settlements, /Sings by himself a song. Y 5 i
BRRATEIRGE ., SHITEIE LIERITHEEFENL]
B—— MUEEEMM Y, RS E T E/ LR
ERAEAAVHENER, XEHNS, XHERET
RSP AR R E A, R ARG BIERE 7
FEREREFEG. EXIJVARFET, BRI EE
FEXFEBAR TEHEIR, EXE, DRE S, UEEHr
Xt & FEAZAR AR R R . EAERMUR IR R &
ZRAEMRES, 1933 FMENEF(EMANE)
(“Cape Ann”){& 0] DA EE : B, drdri, Heoy or 3k
B/ BHE G REMOIE FEREN., B&E
EMKERE/ EPTFRg. Bz WiE &0
WL E A BRBEARE BRI BB RO O W,
AR /0 R INTE E 2248 M\ B89 1L 35 58 MY 57,
BF FRBVGESIRKE B, TR BEEHRE
AR FE #e, Jalfg VIR E ., —IERBIERE.
ERMEM R /MR/EIEX BiLG bR / ERWEIE
EN,BREIERY, /JEIEEHR T o (O quick quick
quick, quick hear the song — sparrow, /Swamp - spar-
row, fox — sparrow, vesper — sparrow /At dawn and
dusk. Follow the dance /Of the goldfinch at noon.
Leave to chance /The Blackburnian warbler, the shy
one. Hail /With thrill whistle the note of the quail, the
bob — white /Dodging by bay — bush. Follow the feet /
Of the walker, the water — thrush. Follow the flight /Of
the dancing arrow, the purple martin. Greet /In silence
the bullbat. All are delectable. Sweet sweet sweet /But

resign this land at the end, resign it /To its true owner,
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the tough one, the sea — gull. / The palaver is fin-
ished. ) PRGN —EEHPRME T 2R,
A WA S AR A M . 7ECEERR T MR
MBI E PR IR IR R T R DM E R
LlfE,/ BERBARTCH , AT /IRRTEEF 6yt
Ry 7, (After the kingfisher’ s wing /Has an-
swered light to light, and is silent, the light is still /At
the still point of the turning world. ) (IV, LIL8 -
10) 5% AR 19, JRBE BB , B SEBRRRRI (S,
TR R mEE .

R, BAYICIZ A BKIEE . TECDFT)
(Little Gidding) 24, W BERFFE P AL B T 2 2 T 69
F,HE—ERREREE LK B i E K E RS
/HEEREATMHERERRZSN /—F A AsEs 5
R gk B W ok s, /990 AR A AT BR T o (After
the dark dove with the flickering tongue /Had passed
below the horizon of his homing /While the dead leaves
still rattled on like tin /Over the asphalt where no other
sound) (II, LI28 -33) “* B8 FHRFHA
PR IENEK, BA EROE L M rhayes TR
Kzs /R ERZIRM G /B EE S A NER
SBfF At EE Y42 . (The dove descending breaks the
air /With flame of incandescent terror /Of which the
tongues declare /The one discharge from sin and er-
ror. ) (IV, LL1 —4) ©¥

BT SR RERZS, LSRRI BEAF R HI X RE
SHNEYRIERMAY, XREELWEZLPH
(TR ZEIRYET ) (The Dry Salvages) X3, JLH
BXT TGP W IR NN RIFA] . ERHEE
B TR E D EEMNRILE R, ZAdbam K —
HEMAE. IRUECRBI RN ) BRI
TR LRI, A4 TR0 28 /R 45 ) B30 Rg
HMNEFFRMRKN S A —AF B8R B2
ARG - HEEEAITRE, T, X—#HERE
IR EAFRLE K. 7P 5 EFID
LG TE ORI ZE /R ZE 5 B T RAE , RAET £ 9H
TR AE M (B VE RO B9 1842 4 AT AR R
B RAT O RN, B RATE B/l
RS, R A SR,/ EEEEETT /
EHAXERMEER RGN RERY
B HEEMa R,/ LR A A /) — MERE
KR, /EXEEMNEBEMESE, (The river is within
us, the sea is all about us; /The sea is the land’ s edge

_also, the granite /Into which it reaches, the beaches
where it tosses /Its hints of earlier and other creation: /

The starfish, the horseshoe crab, the whale’ s back-

bone; /The pools where it offers to our curiosity /The
more delicate algae and the sea anemone. ) (I, LL15 ~
21) WA TR R EHAVIEIZIH R T WA Z 2
B MR B E RN A FRIRL, 1
WER AN,/ BRIFE, iR/ 52 RENME, (It
tosses up our losses, the torn seine, /The shattered
lobsterpot, the broken oar /And the gear of foreign
dead men. ) (I, LL22 -24) t4131
“EESENCRET XN EFER, EERN
B H BT R AR, B 2R r Bt
WK AR, E KRB W SZiha KA B
M RALE , FEAL BT IZ A7 B T BT 78 by " VO B
5 #itE A R A O Rr R IR A R, EBIFEC TR
R ZEIRAEH ) P LB TR A 7. REMESE,
ZETCEE O FE RS FR APPSR B T BIAL . ZEREHFAE
FATE = [ A 35 BT DL AR 93 S0 B 52 I B T {48 7 A 8%
BRI, RESHE T KM, X R EVE i 01 49
A EEFE M R H LR 43 B 5. B9 RE S 3L REAF
8 ULAE T W E R IR T RE—E, F
i 2% B 5 ST RO A T 1 SRR R O ORI X
FEH) 35 B B R 7E ERE AR B T A XT 7 R 22 o
FERFE IR MM P 5. T4 T 0 a 5L
S SELPRT T, ST 3 W 5 A A ik P 3Rt , EL7E
R B FE SR ZE 5 ) A SRR 9 3RRA) - TN 9 R AR AR
B8 /ALSWHASE W EHREFER AR
AR T HL AT : SR T ¥ N4 (But the tor-
ment of others remains an experience /Unqualified, un-
worn by subsequent attrition. /People change, and
smile: but the agony abides. ) (II, LI65 -67) “P{H
MR B A B A — R B AN E, B
A BV, TR DX WO, B E AT R A
A, T AR B < M IR WL /D i ) W e, B R R Y
P,/ EEBEANFEITE]: AFR ARG, TRIRE
RE B 5 2R, /IR 27 RAF R H 52 B Mg 2,/ B2k
U AR (NG, X SeE R R, e
(The sea howl /And the sea yelp, are different voices /
Often together heard: the whine in the rigging, /The
menace and caress of wave that breaks on water, /The
distant rote in the granite teeth, /And the wailing warn-
ing from the approaching headland / Are all sea voices,
) (1, LL28 —34) VB 3o 5 oyl 8 8 3R e 2 20 [F)
HOBR A M - B R AR R, P EEFEE R ARA
Ak B S, (Like the river with its cargo of
dead negroes, cows and chicken coops, ) (1I, 168) [e134
XAERIERA MU RS R B C A F R ICis,
B TR mE AR EN—METREK, (T
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PR SEIRAE T B R R BEE Bf 2 W A AR &,
EAREIAEE, BRshE ALWEIR. BT
PR ZE/RAEE H) 2, RS B — R E R
B 5, 1B Y A=A R s 5 5R K B AR LI FIoKAE .

T & 2 SR M E MR R R F B 5 T 1
KB A R RR, B 5 TR BT VR FE T
XEE O A4 B ) 5 P U LRV, ERAE M SE H e AR TR & T
B THREKIEE, XEERMBER—HRFHEMR T
SCREARICIZ W BRZ , BUR > A IR SR/ iy
Pk, AR O I AR R R 22—

M. &5

RN IUER) PREE AR R A
EMEEGEREKRE, (ONNESR) 4h,3kEH
WA AE N W ERERERS G X 374, ME, FEMBE %
B B T BRRIE R E KRR A
REVTHBE A UE XM E - EHRLE T aR
R EEHHBAES, BXEHHLREBFET
ik TR S, m R R ER T M e e17E LM HF
WEEAY., BERX—SEBNFRERAGHRA
M, 45 DA At e B R KR R U 3 BN [R) , AR BRAR
FURFR LM, XWEWMENE L FIR, KT
fRFRR IR . MZECFE AL S ThER) Fhisisd .
“IREELAE AT B B R E B B A RS
( Therefore no art is more stubbornly national than poet-
ry.) WERKMBMATREESE, BXREHREMES
FEEWIEE . MIESRKNFRET ¥, BENE
Eiciz, ZEt £ BEHRE(m N mER) HHHE
AERZGER, REZ A RABENEERE,

T

(D“ALZEiRA”ZE444E 1988 £ B R GHRTIELF
W F ik, HAAA KL ERGE R RAILLE R, E
FRGE AR GIAL EX 2 RAARE G E
BARAMMRE IR, AMNEFR BF SEPRLSELE

A AEAR A ERERRAIALG I 5 H A BA,
BAMABZSHBALEYhS T, AALRLLE
BOrELFES AL ER), B(ERLEMR)1988 £ 5
18, AR EER ARG FH, (P EFH8 ML
FUHRR), B ELFFRLI2003 551 8.5 113 -
114 7,

O L) FRIZLARTRTALENGEA A
B fe AR AR EHER KRG, Radgkahd AiE,
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Sense of Nativeness in T. S. Eliot’ s Four Quartets
SHEN Jie
(' School of Foreign Studies, Guangdong University of Business Studies , Guangzhou 510320, China)

Abstract: T. S. Eliot’ s Four Quartets reflects his sense of nativeness, i.e., the imprint of America and A-

merican culture. Though Eliot does not become a native poet like Whitman and W. C. Williams, Four Quartets

can be labeled with “Made in America” - it reflects the influence of American philosophy and contains a series of

distinctive images of American native lands. This paper focuses on digging out the philosophical thoughts represen-

ting American culture and poetic images of America, thus proving that the sense of nativeness plays a significant

role in Eliot’ s Four Quartets.

Key words: Four Quartets; T.S. Eliot; Sense of Nativeness
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