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Music rhythm in conceiving architectural design
WU Liang', LI Yi-kui’, ZHOU Hong-bin’
(1. Education College, Tian Lai Motion Picture and Television Ari College,
University of Southwest, Chongqing 401524, P. R. China;
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Abstract: The architectural design of the visual arts and the musical creation of the hearing arts have a wide

range of contact in the use of formal beauty. Especially, both of them have the same points in musical rhythm, and

they can be inspired by each other in conceiving. The architectural design which combined with musical rhythm will

bring people a variety of aesthetic experience.
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